Tyler Coburn, Candlestick Man, 2023—

Performance, gofun, candlesticks, hand-dipped candles made of beeswax and
oil infused with lichen collected on the island of Tanegashima, Japan
Detail view: Wataru Naganuma performing Candlestick Man in “As Above, So Below,” 2023, TOKAS Hongo, Tokyo

Photo by Tyler Coburn, Courtesy of Sokyo Gallery

Tyler Coburn
with Taro Mizushima, Wataru Naganuma, and Jiro Sasaki

Temptation by Space

Preview: Wednesday, April 8, 2026, 11AM - 1PM

Performance: Saturday, April 11", 11am - 12pm - Tyler Coburn performs Candlestick Man (EN)
Saturday, May 2", 11am - 12pm - Wataru Naganuma performs Candlestick Man (JP)
*Seating is limited. Contact info@gallery-sokyo.jp to reserve a spot.

Dates: Thursday, April 9 — Thursday, May 7, 2026

Venue: Sokyo Gallery | 381-2 Motomachi, Higashiyama-ku, Kyoto, Japan

Opening Hours: 11AM —6PM  Closed on Sundays, Mondays and public holidays
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Press Release

Sokyo Gallery (Kyoto) is pleased to present Temptation by Space, American artist Tyler
Coburn’s first show with the gallery. The exhibition comprises two projects—Candlestick Man
(2023—) and The Petrified (2022— )—that share an interest in speculation while respectively
considering early Japanese-European cultural exchange and the politics of western heritage
museums. Reflecting Coburn’s ongoing engagement with creative practitioners in Japan,
Temptation by Space includes contributions by Taro Mizushima, Wataru Naganuma, and Jiro

Sasaki.

The front gallery hosts a new installation of Candlestick Man, which Coburn developed

during the Tokyo Arts and Space International Creator Residency Program in 2023. Along one
wall are several modern facsimiles of Oribe ware candlesticks, which depict the first Europeans
to arrive in Japan in the sixteenth and seventeenth centuries. Largely fashioned by Jiro Sasaki,
each has a Japanese candle (warosoku) that Coburn produced on a residency at Sokyo Gallery
this March, drawing on techniques he learned from Kyoto workshop Nakamura Rosoku. The
candles comprise haze wax—the traditional material for warosoku—as well as oil infused with

lichens that Coburn collected from the site on Tanegashima where the Portuguese landed in 1543.

Lichen-covered monument installed in 1934 at Cape Kadokura, Tanegashima, Japan,
commemorating the 1543 landing of the Portuguese

Photo by Tyler Coburn, Courtesy of Sokyo Gallery
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On the opposing wall is a subtle sculpture by Coburn in the gofun of Kyoto manufacturer Ueba
Esou. Misusing gofun as putty, Coburn copied the lichen dots from an early-seventeenth-
century folding screen by Kand Sanraku showing the Portuguese arriving in Nagasaki. During
storytelling performances on the opening and closing weekends of the exhibition, Coburn and
Wataru Naganuma will light some candles and use this wall as a prop, opening various sensory

portals to the past.

En route to the rear gallery are certain “backstage” elements of Candlestick Man. First, on a
tatami display, sit two sculptures that Coburn and Sasaki made together in 2025: one of Coburn
at Sasaki’s age at the time, and the other of Sasaki at Coburn’s age at the time (respectively,
seventy and forty-one). Operating like nesting dolls, the men hold miniature versions of the
candlesticks in the front gallery. Second, in a display nook, are shipping boxes and shaft-like
sculptures of the same materials as the candles. Their shape mimics that of the copper ingots
exported by Japan to China and The Netherlands in the seventeenth century. Ingots are
intermediate forms designed to be melted and recast; in Temptation by Space, the ingots on

view are a reserve supply of candle-making material.

The rear gallery hosts The Petrified, an interdisciplinary project that imagines a parallel world in
which, between 2009 and 2019, several people petrified in Western heritage museums.

On a bench is a booklet of stories about these people that Coburn first published in e-flux
Jjournal in 2022. Written in a style of literary reportage, the texts draw on recent events and
debates pertaining to cultural restitution and repatriation, the private financing of museums, and

the politics of collecting and conserving. Visitors are invited to sit and read.

The walls of the rear gallery display new additions to Coburn’s ongoing series of works on
paper, expressing how the surfaces of the petrified bodies—as told in his stories—are speckled
with the colors of the galleries they occupy. Coburn shot videos of those galleries then used 3D
software to turn them into point clouds, which inspired his speckled technique. While in
residence at Sokyo Gallery, he began using suihi-enogu to make this work, allowing the

sediment to spread and settle in chance formations on the paper.

At a key moment in Coburn’s stories, he describes a hollow, lifelike sculpture in The
Metropolitan Museum of Art, New York fashioned using a dry-lacquer technique (kanshitsu).
By way of pointing to this reference, Coburn has selected certain kanshitsu sculptures by Taro
Mizushima for display throughout the rear gallery. Often roughly made and vaguely figurative,

they stage a cryptic conversation with Coburn’s abstract yet bodily watercolors.
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The title of the exhibition, Temptation by Space, excerpts Roger Caillois’s 1935 essay “Mimicry
and Legendary Psychasthenia.” In the text, the writer makes an analogy between insects that
visually mimic their environments and the human desire to deindividualize and merge with what
surrounds. This “temptation,” which Coburn references in his stories for 7he Petrified, may
explain why his characters turn to stone in museums. It could also reflect the complexities of
exchange in Candlestick Man, as various cultures negotiate their relative bounds and the

possibilities that lie between them.

Tyler Coburn

Tyler Coburn (b. 1983, New York) is an artist, writer, and professor based in New York. He
received a BA in Comparative Literature from Yale University and an MFA in Art from the
University of Southern California. He also served as a fellow in the Whitney Independent Study
Program from 2013-2014.

As an artist, Coburn has exhibited at such venues as Centre Pompidou, Paris; Hayward Gallery,
London; SculptureCenter, New York; Kunsthalle Wien; Bergen Kunsthall; Kunstverein
Munich; Para Site, Hong Kong; Art Sonje Center, Seoul; NTU CCA Singapore; and TOKAS
Hongo, Tokyo. He participated in the 11th Gwangju Biennale and 10th Shanghai Biennale. His
performances have been hosted by the Whitney Museum of American Art, New York; CCA
Berlin; Lafayette Anticipations, Paris; South London Gallery; PUBLICS, Helsinki; CAC
Vilnius; Index — The Swedish Contemporary Art Foundation, Stockholm; Tai Kwun, Hong
Kong; and MMCA, Seoul.

Coburn is the author of five books: I'm that angel (self-published, 2012), Robots Building
Robots, (CCA Glasgow, 2013), Richard Roe (Sternberg Press, 2019), Solitary (Sternberg Press
and Art Sonje Center, 2022), and Some Monologues (Wendy’s Subway, 2025). His writing has
appeared in e-flux journal, e-flux notes, Art-Agenda, ArtReview, ArtReview Asia, Frieze,

Mousse, BOMB, LEAP, Metropolis M, Dis, and Rhizome.

Taro Mizushima

Taro Mizushima (b. 1979) draws on his experience of ritual confinement—practiced during the
Shuni-e Ceremony at Todai-ji Temple—to create works that occupy a zone between figuration
and abstraction. He exhibits frequently in Japan as well as in France, Sweden, and South Korea.

Working with a dry-lacquer technique employing hemp and lacquer, Mizushima channels a
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tradition of prayer going back over one thousand years into contemporary sculptural form.
Selected exhibitions include Kyokai (Kannon-in, Todai-ji Temple, Nara, 2025) and Taro
Mizushima: Raigo (city gallery 2320, Hyogo, 2025).

Wataru Naganuma

Wataru Naganuma (b. 1998) is an actor based in Yokohama and Tokyo. A company member of
Sansakusya and Nuthmique, he collaborates on projects in theatre, dance, and contemporary
art—primarily as a performer—while also supporting productions through planning and creative
facilitation. In parallel, he devises and writes his own performance works. His interests include
human/animal boundaries, the intersections of food, sexuality, and life, and communication
within family-centered intimacy. Selected credits include Nuthmique’s Tales of the Distant
Islands (2025) and Midori Kurata/akakilike’s Holy Song of Thanksgiving of a Convalescent to
the Colored Fish (2025).

Jiro Sasaki

Jiro Sasaki (b.1954) is a ceramicist based in Toki City, Gifu prefecture. After graduating from
the Advanced Course of Ceramic Science and Art at Gifu Prefectural Tajimi Technical High
School in 1974, he began training under his father, Yasoji Sasaki. In 1980, he took part in a
summer art course at the Faenza Art Ceramic Center in Italy, and was selected for the Faenza
Prize in the National Competition of Contemporary Ceramic Art. From 1981 to 1989, he taught
ceramics as a visiting instructor for Hosen Gakuen College. In 2004, he was certified as a Mino
Ware Traditional Craftsman by the Ministry of Economy, Trade and Industry. In 2018, he

received a Distinguished Service Award from Toki City.
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Artwork related to the exhibition

Candlestick Man

Tyler Coburn, Candlestick Man, 2023—
Performance, gofun, candlesticks, hand-dipped candles made of beeswax and
oil infused with lichen collected on the island of Tanegashima, Japan
Installation view: “As Above, So Below,” 2023, TOKAS Hongo, Tokyo

Photo by Tyler Coburn, Courtesy of Sokyo Gallery

Tyler Coburn, Candlestick Man, 2023—

Performance, gofun, candlesticks, hand-dipped candles made of beeswax and
oil infused with lichen collected on the island of Tanegashima, Japan
Detail views: found facsimiles of historical candlesticks

Photo by Tyler Coburn, Courtesy of Sokyo Gallery
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Tyler Coburn, Candlestick Man, 2023—

Performance, gofun, candlesticks, hand-dipped candles made of beeswax

and oil infused with lichen collected on the island of Tanegashima, Japan

Detail view: gofun installation

Photo by Tyler Coburn, Courtesy of Sokyo Gallery

The Petrified

July 22, 2009. The Metropolitan Museum of Art.

She arrives in the late morning and takes a corner in the gallery -
away from the café, from the windows, from the tourists passing
through. There, she won't be disturbed as she attends to her affairs.
She circles her chair, rummages through her coat, stares at a derail
on the floor and another on the wall. She's murmuring. The guard is
used to it: another crazy old lady.

She sits, then quickly stands. She shricks. She freezes. She falls silent,

Can someone have a stroke standing up, the guard wonders as he
races towards her. She’s buckled over, halfway to placing her hands
on the back of the chair. Immobile, as if transfixed by terror. But
that doesn't really describe it. That doesn't meardy explain why the
tourists are also shricking.

The gallery is filled with spectacles that don’t elicit the same response.
Lucretia plunges a knife into her chest after Sextus Tarquinius rapes
her. Count Ugolino, imprisoned with his sons and grandsons, must
choose between starvation and cannibalism. Their pain, though
rendered at human scale, is marble - remote. Hers is magnetic, her
body absorbing the colors around her: the red of the bricks, the grays
of the stonework, the blackened and pearled hues of the sculptures.
Though it might sound like camouflage, she's not disappearing. If
anything, she's the only thing people can see.

In 1984, a chu
Mary, carved
began to weep.

h in Chicago acquired a small statue of the Virgin
linden wood. Two weeks after its arrival, the statue

Thousands flocked to the statue, intent to see a miracle that would
never be repeated. A man fired three shots in its direction, as if to

W= T605-0089

dispel its hold on the masses.

Take away the assassination attempt, and this could describe the
scene at The Met in the days following the event, The EMTs and
conservators had come  and gone, neither able to confirm the
animacy of the petrified woman. If the museum had concerns about
keeping her on view, then the public response must have calmed
them. Visitors, at least initially, seem disinclined to draw the worst
conclusions: that a person may have died in the museum, that the
museum is a dangerous place where this could happen to you. No,
they come in droves: most, to gawk at the world's latest bafflement -
and a few, to extract something of the phenomenon for themselves.
The guards do their best to ward off curious fingers. The woman is
soon defended by stanchions.

Lictle can be learned about her. If she was carrying identification,
then it petrified along with everything else. The photographs shared
by media don't produce any leads. Nobody comes forward.

The timing is particularly good for The Met. The museum’s endow-
ment shrank by 28% between last summer and the first of the year,
and it recently laid off seventy-four employees. A “painful but un-
avoidable consequence of the global financial crisis” is how chairman
James R. Houghton put it. Certainly, the institution would discuss
what to do with the woman; in the meantime, what's the harm with
keeping her an view?

As artendance numbers continue to rise, each day breaking the
record set by the last, the critics come out of the woodwork. Misery,
according to some, caused the woman to petrify. Her pose tells a
story of hardship and debility, of profound existential distress. She
should be moved to a place equipped to compassionately care for her

- not kept in an institution that profits off her pain. The trouble is
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Tyler Coburn, The Petrified (The Met Fifth Avenue, Gallery 126), 2022
Watercolor on paper, H22.86 x W30.48cm / H9 x W12 inches

Photo by Tyler Coburn, Courtesy of Sokyo Gallery
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Tyler Coburn, The Petrified (The British Museum, Room 50), 2022

Detail view, Watercolor on paper, H22.86 x W30.48 cm / H9 x W12 inches

Photo by Tyler Coburn, Courtesy of Sokyo Gallery
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Tyler Coburn with Taro Mizushima, Wataru Naganuma, and Jiro Sasaki
Temptation by Space
Thursday, April 9 — Thursday, May 7, 2026

For more information and images please contact:
Sokyo Gallery | 381-2 Motomachi Higashiyama-ku, Kyoto, Japan 605-0089
info@gallery-sokyo.jp / +81 (0)75-746-4456
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July 22, 2009. The Metropolitan Museum of Art.

She arrives in the late morning and takes a corner in the gallery -
away from the café, from the windows, from the tourists passing
through. There, she won't be disturbed as she attends to her affairs.
She circles her chair, rummages through her coat, stares at a detail
on the floor and another on the wall. She's murmuring. The guard is
used to it: another crazy old lady.

She sits, then quickly stands. She shricks. She freezes. She falls silent.

Can someone have a stroke standing up, the guard wonders as he
races towards her. She’s buckled over, halfway to placing her hands
on the back of the chair. Immabile, as if transfixed by terror. But
that doesn"t really describe it. That doesn’t mearly explain why the
tourists are also shricking.

The gallery is filled with spectacles that don't elicit the same response.
Lucretia plunges a knife into her chest after Sextus Tarquinius rapes
het. Count Ugoline, imprisoned with his sons and grandsons, must
choose between starvation and cannibalism. Their pain, though
rendered at human scale, is marble - remote. Hers is magnetic, her
body absorbing the colors around her: the red of the bricks, the grays
of the stonework, the blackened and pearled hues of the sculptures.
Though it might sound like camouflage, she's not disappearing. 1f
anything, she’s the only thing people can see.

In 1984, a church in Chicago acquired a small statue of the Virgin
Mary, carved in linden wood. Two weeks after its arrival, the statue
began to weep.

Thousands flocked to the statue, intent to see a miracle that would
never be repeated. A man fired three shots in its direction, as if to

0 K Y o

dispel its hold on the masses.

Take away the assassination actempt, and this could describe the
scene at The Met in the days following the event. The EMTs and
conservators had come  and gone, neither able to confirm the
animacy of the petrified woman. If the museum had concerns about
Keeping her on view, then the public response must have calmed
them. Visitors, at least initially, seem disinclined to draw the worst
concly

that a person may have died in the museum, that the
museum is a dangerous place where this could happen to you. No,
they come in droves: most, to gawk at the world's latest bafflement -
and a few, to extract hing of the ph for
The guards do their best to ward off curious fingers. The woman is
soon defended by stanchions.

Litcle can be learned about her. If she was carrying identification,
then it petrified along with everything else. The photographs shared
by media don't produce any leads. Nobody comes forward.

The timing is particularly good for The Met. The museum’s endow-
ment shrank by 28% between last summer and the first of the year,
and it recently laid off seventy-four employees. A “painful but un
avoidable consequence of the global financial crisis” is how chairman
James R. Houghton put it. Certainly, the institution would discuss
what to do with the woman; in the meantime, what's the harm with
keeping her on view?

As attendance numbers continue to rise, each day breaking the
record set by the last, the critics come out of the woodwork. Misery,
according to some, caused the woman to petrify. Her pose tells a
story of hardship and debility, of profound existential distress. She
should be moved to a place equipped to compassionately care for her
- not kept in an institution that profits off her pain. The trouble is
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